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I 1937, at the ol 16, Clark
MeDougall wis counselled “to avoud
artschool, and to heepon painting and
working directly from nature.” Hap-
pears that he followed this wdvice with
the same steadtiast sense of direction
and dedication with which he ap-
proached cach cainvan.

I'he first impression of this exhibi
tion is i good-natired surprise. Wow,
and why isn't this work more widely
recognized ' The atmosphere is charg-
ed with passtonate. lunane encry. the
special vitality of tension and release
in balance. This state of equilibriun is
the quality that lifts the work apart
from its peer group,

“Larly had fallenin love with The
Giroup of Seven work, but [ felt that
they had gone part of the way.”” With
admirable accuracy the standard
Canadascape is poised on the pline
between assimiliution and minifesta-
tion, at the mterfuce between the
seene’s virtual image. and the real
imaze ol the artist’s prajection and
wltimittely . the viewer's perception.
Ihis wirs sccomplished by o carelully
measured series of choiees, o redue-
Ve process, attribures better accom-
plished by photographic means were
chiminated systematically. without
abandoning ship for pure abstraction
Ihe resultant design was g scallold
firmly planted 0 representation to
bear and control the subsequent orgy
of wild colour™ as attention escaped
the objective. and surrendered itsell to
imaginative. moer vision. This solid
architectine s outstanding in contrast
o the show downstans, Colville's
insipid (yesoinsipid, no not myster-
wously disturhing. but insipid) compo-
sitions stiggest neither respect for,
comprehension ol nor upposition 1o
the discoveries and assertions of Mod-
dernisme That the virtosity ol obses-
stonat! Libour comminds such atten
ton and reward lays bare extant vil-
tes. and bormg allegimee 1o a puritan
heritage. Refreshingly. MeDougall’s
motives seem (o have been detached
from the ethic which values individu-
ality for its own sake, novelty, fame
and matertal fortune.

MeDougdl's hunger was less for
recognition and reward than for stimu-
Lation, renewitl and conscious contact

a kind of Zen Heaven. His was i
process not so much of making it pic-
ture frone the view, or taking a picture
af it as it wars engagement WITH the
vistal world.

His work traversed Impression-
ism. Post Impressionism and Fauvism
as rites de passage . untroubled by the
dismissal “fit's been done™ . This
chronology is elearly apparent in the
exhibition’s sclection ol paintings
from 1950 to 1977, One can see the
breakthrough in 1960 which leads 1o
his signature sty le of black enameland
“acid colour™™. His brushstroke is
mysteriously transformed from inno-
cuous delineation, into a bold and
utterly matural calligruphic hand. The
imuge opens up and resonates, curi-
ously prophetic of “60°s psychedelia
The outlines, predominant in all of his
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Clarh McDougall, 2 Memony of Prancis=Salt Croch Cometers, North Yarmoudin (1969).
oil and black emamel on misonite. Y148 1219 em, courtesy: Mira Godard Gallery.
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panting. grow from maroon and violet
sketches into blood clotred streaks. to
mature as wrought iron ligures
command of equal weight as plani
shapes. Another element intrinsic to
his style inall phases is the phallus,
modular i every scale, mushrooming
to penetrite lesh tones thinly dis-
guised as sunset or brick. Za Momonrs
of Francix = Salt Creck Cenetary,
N, Yarmouth, (1938) 15 Haloween in
Fungusliand: everything looks like
something else. to say nathing of the
ghoulish colour scheme. And one
cannot resist a relerence o Hiteh-
cock’s Pyveho o contemplation ol
Moy, Hillburn, Drayiton, Ot 11969)

The life of these picutres is in the
sensuil play o colour. A scene as dull
as Lalbor and Inkerman Strects, St
Hionuas (19580, becomes richly emo
tional. A Toreboding ochre winter
cout’s purple shadow and cobalt blue
puddles chill in an implicd. seasonally
low sun, This is cheered with the pro
mise ol o Meditermnean trguoise
and Lvender sky.

However. a closer examimation ol
these paintings damipens somewhat
the giddy initial response. Over hall
are thrown completely off balunce by
overhill — either insignilicant details
in o seale irelevant 1o the otherwise
unificd work, or weird experiments
with peculiar geometric patches arbi-
trarily tacked on.

Fhat such inspired imagery is so
consistently foiled by trivial redun-
dancy is lamentable and frustrating.
Superticial as they are. these minks
are inescapably inappropriste. Again
and again they prevent the accom-
plishment of composed integrity. One
almost wishes that MeDougall had
delied Romantic Purity. and notstiy-
ed away from art school. His strong
sense ol direction might have winrded
ol contiumination™, and these em-
bellishments and mannerisms which
so hinder the line tuning ol true nus-
tery. might have been weeded out in
cduciited critigue.

Irom & distance. the work regains
its original charm. o square-dunce
of colours and enhanced spices. How
Cunadian to be thwarted by a sensibil-
ity not sophisticated enough for the
contemporary areni. yet insulfi-
ciently naive for the primitive’s

redemption.
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What contdd be ore Borine than Art”
Possibly this show by | Carrico at the
Unit-iee which uses the aloremen
tioned guestion forits titde. 1Fso, the
tedivm 1y lreely intentional. This s
not Lo say that 1t s excosable.

Promoted as paintings amd s
s the show presents imingzes eae
cuted in bright enamels. some on ply-
wood and others onasubstance called
foam core. These are the paantings.
Fhey are sundwiched between Lirge
sheets ol white piper tabout 48 T
on which iy a hand printed text in
mock typewritten style. This s the
sarcasn.

The patntings have been done
through o process which Carrico calls
one-shot. Despite all its serbosity on
the paintings, the text provides no
cluboration on whit this process en-
tails but it appears to be enamel
sprayed through a series ol stencils.
Nor are the dimensions ol the paint-
ings given, Prices are given: S49.99,
S99.99, S149.99 and so on. Perhaps
Carrico is making @ not very clever
statement on the commodity status ol
art.

On first examination the accom-
panying text seems no more thun pure
satire: which reinforces the common
idea that well-articuliated aestheticism
is only so much balllegab engincered
to impede the aecess ol the masses o
high culture. and subsequently that
modern artitself s i lot of high-llown
nonsense. [t commences thus: ““This
exhibitis generuted from aretlexive/
inclusive meti-semiology ol post con-
ceptual syntay jurgonogruphy where
signs are texts. people are places.
things are ideas and reviewers review
the reviews they are reviewing, . .7

It is o coneept wihich has be
least ity borimg as that winich
light of bBecanse 1t e n
trenched in chiches than that
seeks toattack. Carnico s ety
enpoy considerable Lavour he
so iy people prefer dismis
articulated mtelhgence as du
ity sther than gomge to the 1
tinding out what s bemg arta
I hes torm o discourse ol
Carrco to o ol on o nuntbey
ngly erroncous tangents i
guises of absurdiny and satie
that. it perodically anticipate
response ad thereby atre
chiannel that response. ah
between humour and ' sueges
interpretation . the arnt
use ol sign’ painters enamel
pathologically clever or sim
fused™ s style reminds o
very early works of many ¢
vy artists. referred to by pee
can't think ol more com
mumes, as “paint-by-numbers
Words to this eltect occu
out the teat. Odious puns abs
ology, references to i variety
ods ol art criticism. ther 1
pies and possible viewer
ranging from absurd to sy
intellectual permeitte it. Sc
cation contamned an the test
[rom negative criticisme: 1l 1
itsell” suggests the show s
further  negative
supetluous,

Crilie

There is something quit
ling ubout an exhibition con
text which implies un expec
every conceivable type olvi
ponse from the most ignory
most educated. One only
choose the response contain
teat which s best suited 1o |
and therem lies Tus rewand
ion ol whiat he sees is achi
by the artist e exchange tor
ing any genuine thought hie n
erwise give to what he see
certan himits ol course, bevo
the viewer becomes an obje
cule. o pretentious intelles
long as the viewer confines
ing to clearly demarcited ter
may share in Carrico’s joke
while the text must remind 1l
ol his insignilicance. that b
way ol seeing this work thi
wlreandy been seenand presug
the artist. You can dislike th
that's been anticipated and
even more boring. [n short.
hition is mounted on an
authoritarsmnism  masguer
humour

But what about the painty
personally 1 wouldn’t digr
likening 1t to paint by nu
seemed more evocative ol
directors ol fine televisiv
like The Maod .\’n/llll(/ thow
siw while on LS. D. Shoc
aind reds. bright greens and bl
inate reworked photographs
primarily from newspap:
places like India and Japar
couted tragedies depicting |1
ing children of third world
train wrechs and homeless
are the fvoured subject mi
I'his could be another attemy
attention o the distortive



